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Welcome to Music A Level at Langley Park School for Girls. It is an exciting but
challenging subject that will benefit you hugely in many skill areas, not just the
obvious. In order for you to be as ready as possible for the start of the course, you
will need to complete the following...

1. Listening logs (for each of the Set Works + Area of study composers)

2. Keyword revision (add definitions AND diagrams to the dictionary grid)

3. Daily recital practice on your principle instrument

4. Theory exercises

5. Composition challenges
Completion rate: one task/ part task from each of the five categories above
per week FOR EXAMPLE...
WEEK ONE = i) Strand A listening logs (pg.4) ii) A-B keyword definitions

(Pg.6) iii) Choose and practice recital piece 1 (Pg.13) iv) Key Signature theory
sheets (Pg.15-16) v) Complete the bass line for B.1-2 (Pg.35)

WITHOUT MUSIC, LIFE
WOULD BE A MISTAKE.

QUOTEAMBITION.COM
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Just like your GCSE, the course has three main components: Appraising (listening),
Performance and Composition. This course overview will help you to see what is com-
ing up, and it will be explained in more detail when you start the course in September.
If you have any questions, write them at the bottom of the page to ask in September.

Component 1: Appraising L Component 2: Performance §d Component 3: Composition
music

What's assessed

Listening
* Analysis
» Contextual understanding

How it's assessed

Exam paper with listening
and written questions using
excerpts of music.

Questions

» Section A: Listening
(56 marks)
Section B: Analysis
(34 marks)

Section C: Essay
(30 marks)

This component is 40% of
A-level marks (120 marks).

What's assessed

Music performance

How it's assessed

Solo and/or ensemble
performing as an
instrumentalist, or vocalist
and/or music production (via
technology).

Requirement

A minimum of ten minutes
of performance in total is
required.

This component is 35% of
A-level marks (50 marks).

Non-exam assessment
(NEA) will be externally
marked by AQA examiners.
Work must be completed
between 1 March and the
specified date given at
aqa.org.uk/keydates

Work must be sent by post/
uploaded to AQA by the
specified date given at
aga.org.uk/keydates

What's assessed

Composition

How it's assessed

Composition 1:
Composition to a brief
(25 marks)

»  Composition 2: Free
composition (25 marks)

Requirement

A minimum of four and a
half minutes of music in
total is required.

This component is worth 25%
of A-level marks (50 marks).

NEA will be externally marked
by AQA examiners. Work
must be completed and sent
by post/uploaded to AQA by
the specified date given at
aqa.org.uk/keydates



AREAS OF STUDY

Just like for GCSE Music, there are COMPULSORY set works everyone has to study and
analyse . You need to listen to each one of these at least once and complete a listening log

for each.

You will be able to find performances of them on Spotify or YouTube.

Keep a record of what you have listened to on page 6. | l

Strand A: Barogue solo concerto

Composer Set works

Purcell Sonata for trumpet and strings in D major Z.850 (complete)

Vivaldi | Fiute concerto in D 1/ Gardetlino 0p.10 0.3 RV428 (complete)
Bach h Violin concerto in A minor BWV1041 {<:omple_.t<;:i—~ -

Strand B: The operas of Mozart

Composer Set works
Mozart | Le Nozze di Figaro k.492: Act 1, focusing on:
¢ overture

¢ No.1 Duettino (Figaro and Susanna, including following recitative)
¢ No.3 Cavatina (Figaro, inciuding the previous recitative)
i * No.4 Aria (Bartolo)
* No.5 Duettino (Susanna and Marcellina)
* No.6 Aria (Cherubino)
¢ No.7 Terzetto (Susanna, Basilio, Count)
¢ Nc.2 Aria (Figaro).

Strand C: The piano music of Chopin. Brahms and Grieg

¢ Ballade no.2 in F major 0p.38
* Nocturne in E minor 0p.72 no.1

Brahms 1 ¢ [ntermezzo in A major 0p.118. no.2
) * Ballade in G minorop.118 no.3 -
Grieg ¢ Norwegian march op.54 no 2

| ¢ Notturno op.54 no.4




We as a school have then chosen the following two areas of study from a list of five:

3.1.5 Area of study 4: Music for theatre

Faor the purpose of this specification, music for theatre is defined as music compossd to govern,
enhance or support a theatrical conception from 1925 to the present.

Named composers

*  Kurt Weill

s Richard Rodgers

+ Stephen Sondheim

+ (Claude-Michel Schiinberg
* Jason Robert Brown

Watch any musical theatre song/ scene by each of the composers above on YouTube
and create the following comparison grid...

Weill Rodgers Sondheim Schonberg

Brown

Song Title

Show

Year

— ||~ | (n|H

3.1.8 Area of study 7: Art music since 1910

Far the purpose of this specification art music since 1910 is defined as music that comprises modern,
contemporary classical, electronic art, expermental and minimalist music as well as other forms.

Named composers
* Dmitri Shostakovich
»  Olivier Messiaen

+ Steve Reich

» James MacMillan

Listen to at least one piece by each of these composers above and complete a listening
log on each using the pro forma on the next page...




&Y ustenine woc [

Title:

Composer:

Instruments/ Forces:

Year of composition:

T-SHIRT FEATURES




2. You need to know the definition of the main elements of music as well as a range
of key features. You also need to be able to identify them in pieces you hear and
study so here’s a few to get you started, add definitions AND diagrams as you go...

-14

Accented
Passing Note

Acciaccatura

Alberxti Bass

Appogiatura

Augmented
6" Chord

Backbeat

Bitonality




Cadential
6/4

Circle of 5ths

Comping

Conjunct

Consonance

Counterpoint

Diminished
7™ Chord




Dominant
Preparation

Echappee

Fugue

Functional
Harmony

Ground Bass

Heterophonic

Lied




Mordent

Modes

Neopolitan
6th

Oblique
Motion

Parallel
Major/
Minor

Phrygian
Cadence




Plagal
Cadence

Polarised
Texture

Quartal
Harmony

Rubato

Secondary
Dominant

Stretto




Suspension

Tessi

Transcription

Tritone

Vibrato
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3. RECITAL PREP

Prepare a minimum of 5§ minutes of music (at least two pieces) to perform as a recital upon your return in
September.

L]

Choose pieces that are challenging. A Level Music has high expectagons for performance and you need to be able
to demanstrace chat you can perform ata high level (minimum grade 5).

For accompaniment, you may use a backing track (you will need ta burn the backing track anto a €D and bring in in
September), or provide a piano accompaniment for the performance {you will need to print sheet music for chis). If
the intention of the plece |3 for it to be unaccompanied, this is acceptable,

You will need to print off sheet music for yourself and the teacher.

If you nead support in choosingfinding pieces, speak te one of the music deparement or your instrumencal teacher,

MName of piece Composer Approx Why | have chosen this piece
Level of
Difficulty

STRETCH: Write a short programme note about the pieces you will be performing.
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Daily practice log (use if helpful!)

Music Practice Journal

Date: Minutes Practiced:

Goals for the session:

Goal 1:
Goal 2:
Goal 3:
Goal 4:
Goal 5:

Tip: When writing down your goals, try to be specific. For example: [ want to practice measures 13 - 25 of Mozart's Horn Concerto at
metronome marking of 70 bpm with a tuner. Writing goals like this is important because it lets you know exactly what you need to be
doing and how to know when the goal has been accomplished. Each goal should be tracked in the table below.

Practice Notes

Tempo What went well... | want to improve on...
Ex: B-flat Major 60 My rhythm was right with the Tone quality in the highest notes.
bpm metronome. Perhaps | should practice long tones.

Don’t practice until you
get it right. Practice until
you can’t get it wrong.

musicnotes.com

T —— = |
i
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4, Complete these theory worksheets:

Key Signatures — The Sharp Keys -

In the G scale, you added a sharp sign before each F; in

When writing the scales on page 44, you added
the D scale, you added sharp signs before each F and C.

sharp signs before the appropriate notes.

To make writing and reading music easier, you can place all of the sharps used in a
scale or piece immediately after the clef sign. This is called the KEY SIGNATURE. It
indicates the notes that will be sharped each time they appear for the entire piece.

In this case, any F will always be played sharp
(unless there is a natural sign before the F).

Key of G — 1 sharp: Key of D — 2 sharps:
Sharps written in the key 7 Fi, Ci
signature always appearin a #ﬂ T o8 O
specific order. Here are the e — w e )' a-'nn Eﬂ
sharp key signatures of the \;)" I ‘;‘)’ 1

scales you know:

The order of sharps in the key signature for up to two sharps is F C.

Important!
To figure out the name of a major key from the key signature, go up a half step from the last sharp.

As an example: a key signature of F§ would be the key of G major;
a key signature of F2 and C§ would be the key of D major.

FExercises -

i) Write the order of
the first two sharps
in a key signature.

If C is the last sharp in the key signature, the major key name would be

53] Name the following
major key signatures.

a b, === d.
. fa) A
74 Write the f9llowing O 2 Zy:
major key signatures, Z (&) < D
D)) )]
a. D major b. G major c. G major d. D major




Key Signatures — The Flat Keys

When writing the scales on page 45, you added  Inthe E scale, you added a flat sign before each & in
flat signs before the appropriate notes. the Bl scale, you added flat signs before each B and E.

Just like sharp signs, you can place all of the flats used in a scale or plece
in the KEY SIGMATURE. It indicates the notes that will be flatted each
time they appear for the entire plece.

In this case, any B will always be played flat (unless
there Is a natural sign before the B).

Key of F— 1 flat: Key of B — 2 flats:
Flats written in the key B, | B, Eb
signature always appear in a 4 = s AT b_' .
specific order. Here are the # = 7 Pl
flat key signatures of the -“;J i = e =

stales you know,

The order of flats in the key signature for up to two flats is B E.

Important!
To figure out the name of a major key from the key signature, remember that one flat is the key of F:

for two or more flats, the next-to-last flat is the name of the key. As an example, a key signature
of Bk and B would be the key of B: major.

Exercises

Write the order of
the first two flats
in a key signature.

@ If Bb is the next-to-last flat in the key signature, the major key name would be

n | il f
Name the following 47 £3: = i Cam ‘
major key signaturgs. 1o —H = i? éﬁ 2 z E"'”
e e
a._____ b. d
T = n ﬁ
[£7] Write the following FaT H—AL——H-QE i
major key signatures. = [ | - a;Ju —i
e

a. F majar b. B> major €. B major d. F major



G2

G [

~tona.

Indicate whether the distance between each note is a wislestep (W) o

e

£ < u —

] = = - . F | ; - =T

AT ! T E-l 1 B
e/ < ha |

The pattern of a tetrachord is whole step,

Write tetrachords below starting on the following notes. Remember to include the accidentals.

_g_ f
yit 5% - :
G ? fy” Z—]
el
Draw a line to match ~ The 2nd tetrachord of: s the 1st tetrachord of;
each of the following: : :
D major D major
G major G major
C major A major

The major scale is made up of

How rmany notes are in a major scale?

In a major scale, half steps occur between the

Write major scales

{without key signatures) 2-

beginning on the
following notes using
whole notes.

Fill irs the missing notes
in the major scales and  a.

indicate with an H
above the staff where
the half steps occur,

Fill in the missing
notes and note values
in the major scales.

tetrachords joined by a

fi

and

& scale degrees,

Z

LAY .

J b

fi

[
Sl

A

]

0]

#s

[ ]

A [ ]

o

0

L

.

)

M
7
o

i)

@

.?

o

\:

i

L

i




1he Remaining Major Scales with Key Signatures

Once you are familiar with how to build tetrachords, it is easy to build any major scale. Altogether,
there are 15 major scales: 7 sharp keys, 7 flat keys, and the key of €, which has no sharps or flats.

You are already familiar with the scales and key signatures of five of the 15:
C. G (Fi), D (F§, Cil), F (B%) and Bk (8%, El). Here are the remaining 10.

Eb Major (3 bs: ab, £b, Al

A Major (3 35: 5, G, G3)

— |r.--i
| .'. I J e T Gl T T . R il

C2 Major (7 s: FZ, ©, G2, D, A, €, 8})

= il
w -:"E-."—'_'_ﬁ=--."‘n-:'_!—,.ﬂ-=-_- [ | = =k .
e L:E_ﬂ;‘-___s__= e e _,. e
: - e * T =

‘J -

The complete order of sharps in the key signature is: There are, however, only 12 unigue

FCGDAEE sounding major scales. The following
A helpful reminder: are ENHARMONIC SCALES, they sound
Fat Cats Go Down Alleys Eating Bread’ the same but are written differently:
The complete order of flats in the key signature is: B major sounds the same as Cb major
BEADGTCE F: major sounds the same as G major
A helpful reminder: BEAD + 6 C F. Ci major sounds the same as Db major
xercises
. . nyk et . ns 4, i
Name the following ¥ ye b — ety B et oy
major key signatures. AT 5 B — W S B T T i
el el o o
B e a. b C d. e f
[7x] Write the following
key signatures,
] fa] £
i" .I'.}: J‘J g‘hi FJ LRe
o = s e Fad e
£ = i 2z
Y LAY LA
) e
a. Ermajor  b. Emajor c. Al major d. Cf major e. Cbh major f. A major



Chromatic Scale

The CHROMATIC SCALE is made up entirely of half steps in
consecutive order. On a keyboard, therefore, it uses every key,
black and white. When the scale goes up, it is called ascending;
when the scale goes down, it is called descending.

The chromatic scale may begin on any note.

In @ chromatic scale, there are 12 tones.

C Chromatic Scale

11 '——Ascendmg Descending et

The ascending chromatic scale starting on C uses sharp signs.

A
% —fe—ajoo =
AN o (8] (8] Dok — ke
o © ﬁe O T o
The descending chromatic scale starting on C uses flat signs.
0 e Q — S L'c (9] leu I T
-9; S (9] [PLY) — bc -

An ascending chromatic scale starting on F looks like this:

0}

A
£ i3
o (&) —
£8) [§) = i

A descending chromatic scale starting on G looks like this:

o OIS —1e — 1
- - e

(8] 1243 o
" - [ 8. o 1
e ap I7.L6]

0

®

Exercises

What is the distance between each pitch in a chromatic scale?

\Write an ascending and descending chromatic scale starting on A.

>

=

oy o

g -

(8]

Write an ascending and descending chromatic scale starting on B.

fa)

—S

il

A
A3V

o



Intervals

An INTERVAL in music is the distance ] f
" 5 LF)
in pitch between two notes. The r ?,bf:.,
interval is counted from the lower 3%, RexE i
note to the higher one, with the DR © hd
1 2 T {2) 3

lowwrer note counted as 1.

Intervals are named by the number of the upper note (2nds, 3rds, etc) with two exceptions. The interval
between notes that are identical is called a UNISON (also called a PRIME INTERVAL); the interval of an 8th

is called an OCTAVE. The intervals below are all written with C as the lower note,
[a]

=

¥y
AV —© =

oo e U g? o o ° =9

Lunisond Langd Lgrd— L_gth— L_sth—J L__gth
(prime)

Intervals are called MELODIC INTERVALS Melodic

Harmonic

| anta'u'e——J

Bth

when they are sounded separately and

A
=

=

HARMONIC INTERVALS when they are

,E

sounded together.

LAY
el

EVEM MUMBERED INTERVALS

o
i

of 2nds, 4ths, 6ths and A

o

(W]

octaves are written

]

from line to space or
space to line,

=
%—rre——;ﬁﬂ-ﬁ'
= U =

adths

=

actaves

ODD MUMEBERED INTERVALS
L, ho

s
=

(4]

of unisons, 3rds, Sths and =~ &3e

]
o@

7ths are written from line £ I

@

(4]

=]

i

to line or space to space.
S5ths

unisons 3rds

Exercises

Mame the intervals.
A

Tths

¥

(%]

o

a3

i
ey =

N A ) [

)

Indicate whether

(i8] (8]

the following are -0t 51 [5]

o

o)

o

(W]

meladic (M) or %

@

o)

harmonic (H)

intervals.

Write the harmanic

interval indicated Fa T

O

— LB
i A

0

above the 2 4]

o

following notes.

2nd 4th 5th unison Jrd octave

7th

Gth




Circle of I71

The CIRCLE OF FIFTHS is useful in understanding scales
and key signatures. it shows the relationship of one
key to ancther by the number of sharps or flats in

the key signature and the crder in which the
sharps or flats occur.

SHARP KEYS
Start with C and go clockwise in
ascanding tetrachord order,

FLAT KEYS
Start with C and ga counterclackwise in
descending tetrachord order,

The sharp keys ascend by Sths (W W H W)+
the flat keys descend by Sths (H W W W),

SHARP SCALES

Starting with C, the 2nd tetrachord of the
ascending major scale becomes the 1st
tetrachord of the following ascending scale.
The scale's name is derived fram the 15t
note of that tetrachord, and one sharp is
added to the key signature.

FLAT 5CALES

Starting with C, the 2nd tetrachord of

the descending major scale becomes the
1st tetrachord of the following descending
scale. The scale's name is derived from the
1st note of that descending tetrachord,
and one flat is added to the key signature,

OPTIOMNAL
Anather way to determine the order of the

flat keys is to ascend by gths (W W H).
Starting on C: C to F, F to B, Bx to Ei, etc,

OVERLAPPING TETRACHORD PATTERNS

The order of sharps in the key signature:
FCGDAEB.

The order of flats in the key signatura;
BEADGCE

A Major Scale———

Sharp scales —— G Major Scale 1 T
£ . e O =
: =y I ,n..#i_}ﬂ - ST R
L = — = — . Ui
e T — et =1 ——
e &Y o=
' I E Major Scale ———

|

L—C Majar Scale

D Major 5cale

Flat seales (——— F Major Scale - Eb Major Scale ——
) S ] P TT T Lnu ——
& e
ey | T ""' {F T
= b@u—ﬁ—bUGﬁ,b&

oo

Ab Major Scale ——

——C Major Scale

*W=hale Step. HeHalf Step.

B> Major Scale



@ What s the complete order of sharps in a key signature?

@ major key signatures, S %
el

a. b. C o

ey Write the following key signatures.

i A
Lhe s Lhe _'Ed"
] 1 i
: LA - &
o :
a. A major b. G majar e. E major d. D major

@ What is the complete order of flats in a key signature?

, n | L] :
B e ki, e T —  Fp—
major key signatures,
e 2 p

.
.
a. b . —

Write the following key signatures,

i
L {) one 14
] ] i
= ) = P
—_— AN W Tt
, e ] ] e .
a. B> major b. Bk major c. F major d. Ak major
The Ch major scale sounds fr]  The Gb major scale sounds mw The Db major scale sounds
7 {8} : 5 :
the same as which other the same as which other the same as which other
major scale? major scale? major scale?
The chromatic scale is made up entirely of in consecutive arder,
=]
@ Mame the melodic intervals.
o]
The F—— - £y iE ER]
| iF g I =
— — e L —— TH —0
- =
Write the indicated harmonic interval above the fallowing notes.
i
o — = LT TE
LAY = ] o e 5
2nd Bth 3rd actave &th Tth ath unisan

In the cirdle of fifths, go clockwise and ascend by Sths forthe keys, and
counterclockwise and descend by Sths for the —  keys,



Perfect and Major Intervals

The interval between the keynote of a major scale and the unison, 4th, 5th or octave
of that scale is called a PERFECT INTERVAL.

fa)
W
? i3
fanY o
A\NY) [ 9] bl
e es © =) =y
Perfect Unison Perfect 4th Perfect 5th Perfect Octave

The interval between the keynote of a major scale and the 2nd, 3rd, 6th or 7th
of that scale is called a MAJOR INTERVAL.

o o)
o — TP
il qp~ L§) an L9 ]
Major 2nd Major 3rd Major 6th Major 7th

THE DIATONIC INTERVALS OF THE MAJOR SCALE
When the keynote and the upper note of an interval are from the same major scale, it is called a
DIATONIC INTERVAL. All diatonic intervals in the major scale are either perfect (P) or major (M).

The perfect intervals are the unison, 4th, 5th and octave; the major intervals are the 2nd, 3rd, 6th
and 7th. This is true for all major scales. P1 indicates a perfect unison; P8 indicates a perfect octave.

fa)
- e 5
e a2 o
R\ VS o a% —
o E=T=2 <0 < E= F= r=3 © ey
P M2 M3 P4 PS M6 M7 P8
Unison Octave
xercises
A e
Name the harmonic 7 — P [8) =
intervals and indicate ¥03-& - — 7 2 M— P -
whether they are ) = <
perfect or major. 3
@ Write the note above Ean (8] [8)
the given note to < &P a5 (9
complete the O O (8]
harmonic interval. PS P8 Vi3 M7 M6 P4 M2 P1




Triads

When three or more notes are sounded together, the
combination is called a CHORD. When a 3-note chord

%ard

consists of a ROOT, a 3rd and a Sth, it is called a TRIAD, Root L Root
The root is the note from which the triad gets its name.
To build a triad, measure the 3rd and the 5th upward from the root.
C Major Scale C Triad
A A =
F I ]
fan ) P ih =5 s i Sth
K iF = %
= Ird
) = or Rook
1 2 3 4 5 6 7 a
Root
The root of a € triad is C. When C Triad C Triad
a triad is in ROOT POSITION, it Sth 4
will include every other note a'fm T Sth
{C-E-G, D-F-A, E-G-B, etc). &gﬂ 3
Aff the notes will be on lines e
or all the notes will be in spaces.
Triads may be built on —,l? = W] = o
any note of the scale, g i —— TF £ &3 i;é_ o < -
In the C major scale, -‘:j” g 4 & L
the root position triads are: c o E F G A ] e
- -
SKErCcIses
[] Build triads using each fi = —
of the following fine f'?,.- — > [
notes as the root. : - =
=
Mame the root note. e
Build triads using each =% ¥ -
of the following space ] TH
notes as the root. . [ -

Mame the root note,

Mame the root note.
|

i drd

e Add two notes {above or below) to create a triad in root pasition from the given 3rd ar Sth,

T Sth—

- 5th

£+ 5th

TF 3rd

=
— Ird

=




Primary and Major Triads

The most important triads of a key are built on the 1st, 4th and 5th scale degrees of the major scale,
They are called the PRIMARY TRIADS or PRIMARY CHORDS of the key and are identified by the
ROMAN NUMERALS I (1), IV (4) and V (5). These three triads contain every tone in the major scale.

The primary triads are MAJOR Major 3rd - Perfect 5th = Major Triad
TRIADS because they consist 39 ﬁ'} 7{}

of the root, a major 3rdand Perfect Sth— Perfect Sth5]
a perfect 5th (see page 56). ﬁ%&? 2rd ‘%B ee e %a‘:‘{? 3rd —1

There are two other ways of forming a major triad: 1. select the 1st, 3rd and 5th notes of a major scale.
2. add the interval of a minor 3rd (see page 57) on

In the key of C major, the

I triad (or chord) is the C triad (C-E-G).

IV triad (or chord) is the F triad (F-A-C).

V  triad (or chord) is the G triad (G-8-D).

The primary triads in the key of C major:

83 o o ©
ra T e — -
I 2 3 W V 6§ 7 8
C Major F Major G Major
Exercises

top of a major 3rd.

A
173
}mlnor 3rd =]
Major 3rd

ot

fa)
jL O 8 P 8]
e b oo qap
AN V4 PO i A
S5 O
/I 2 3 IvV V 6 7 8
C Major F Major G Major

Build the primary triads in root position for each scale by adding two notes to the 1st, 4th and 5th
notes of each scale to complete the triad. Name each triad.

P )
v H = 3=
. Tk 0 oo b:ﬁ’é ——
- o 85 = - VS P )
- A\YV) —
| v L R | T RO B D) I 2 3 v VvV 6 7 B
f:}:, 9] i jf‘l - o s ©
¢ = 13 < d £ b X% S
(% = \AYJ iy
| 2 3 Vv V 6 7 B8 | 2 3 Iv v & 7 B

AT
d. % b. TS 11%
hi N T
! v v J v v
ok . e
.Lb- . oy
I v vV ) | ¥ v




The V7 (Dominant 7ih) Chord

In many pieces, a V7 (dominant 7th) chord is used instead of a V (dominant) triad. To build a V7 chord,
add a minor 7th above the root of the V triad {or @ minor 3rd above the 5th). The V7 is a chord and
not a triad because it has 4 notes rather than 3.

Cominant + minor 7th = Dominant 7th Dominant + minor 3rd = Dominant 7th
-0 o minorith___ _A o s
= 5 = 8 :
e © 5 root T z

o . v7 D) \% V7

Often, the 5th of the V7 chord is omitted, The V7 chord then would have the same number of tones as
the [ and IV chords while still retaining the quality of a 7th chord. This also allows the music to be sung

or performed by as few as three singers or instrumentalists.

The three primary chords are now I, IVand V7,

h a5 5
— b=+ ~
s F—=%——-8 o o —©
e O =
| v V7
Exercises

Write the V7 chord for each key. Write the key name and letter name of each chord.

Key of: C Mé['or

A\ . A s
it : i % L2
{\U = 1t {\D i b5 — @ 1 =
o o o
_G7
e - . M ‘70
@ Fill in the missing notes in S T — KB =  peoem
the following V? chords. P iasy Y93 (83 o
Which interval did you o O
add? G7 D7 A7 Cc7 F7
) N1
@ Write the following V7 i\ 1)
chords with the 5th {H—2
omitted—include the )
accidentals, F? 7 G7 D7 A7




Triads — Ist Inversion

Any root pasition triad may be changed by moving the raot (bottom nete) of the chord to anather
position. This is called an INVERSION—it means the notes are rearranged and a tone other than the

root is the bottom note of the chord,

The first inversion can be made from a € triad
by moving the root (C) to the top of the chord.

1st Inversion Triads in C major
(3rd is on the bottom).

Root Position 15t Inversion

=0 Root

E‘*;;gwm
oot

CEG becomes EGC

All letter names are the same, but the 3rd (E) is
now on the bottom, and the root (C) is now on
top. This is called 15t INVERSION.

=
fi - o O = E‘ ﬁ
e E S 8] =
J;} 5 [0 ]

In st inversion, the 3rd is afways the bottom note.

OPEM and CLOSE POSITIONS

When the notes of a chord are spaced within an
When the notes of a chord are spaced larger tha

octave, it is in CLOSE POSITION.
n &n octave, it Is in OPEN POSITION.

Clase Position Open Pasition Close Position Dpen Position
- Sth
Sth Root Root
3rd v i 3rd
Root S Root 3rd '
Root Position Root Position 1st Inversion 15t Inversion
Exercises - .
Rewrite the following T = I I L] —
@ root position triads in a—_t] 3 ﬁ ,F E‘; 8 -ﬁ
o= ]
open position. ik (] =t
Using the given notes as
the root, add the 3rd and A - v ] o =
Sth below each note to 2 hd =
i i . T o
make 1st inversion triads %Lé_
in the key af C.
@ Using the given notes as
the 3rd, add the 5th and £
i
root above each note to AT iF =
- Y L] i
make 1st inversion triads in =W &= = LW =

the key of C {close position).



Triads — 2nd Inversion
Any 1st inversion triad may be inverted again by moving the lowest note (3rd) to the top.

1st Inversion 2nd Inversion
The second inversion can be made from a 1st inversion oot X3 ——4 %ao ,
C triad by moving the 3rd (£) to the top of the chord. ?;‘g_ﬁ.?—e_f Sth
' T

EGC becomes GCE

All letter names are the same, but the 5th (G)
is now on the bottom, and the roct (C) is now
X : . in the middle. This is called 2nd INVERSION.
2nd Inversion Triads in C Major

(Sth is an the bottom), ﬂ g
o e < 8 =S © o)
13 b (8] - = L] —
40 = = [ 8] <
qr-s o L8] —
\\V T~

In 2nd inversion, the Sth is always the bottom note.
Open Position

Close Position © Root
rd 3rd
oot
Sth Sth
2nd Inversion 2nd Inversion
Triads in all Positions (close).
Root Position 1st Inversion 2nd Inversion Root Position
Ja) e
# s=%3 Root — :;S‘Rootv'—qﬂoot
ANV &5 P 3‘.#)( T —
@) Root & — =~
Reoot position: root is on the bottom. Both inversions: In close
Ist inversion: 3rd is on the bottom. position, the root is always
2nd inversion: 5th is on the bottom. the upper note of the
interval of a 4th, 1st Inversion 2nd Inversion
Exercises -
@ Rewrite the following Fan @] — f=
close position 2nd A — 1l
inversion triads in Ty o S < b
open position.
ite the followi 4
Rewrite t e following i =) oy I
root position triads in e—S &5 ]
2nd inversion (close 0 < (%]
position).
gg Using the given notes as A
== the root, add the 5th 0 < L =~
below and the 3rd 8o Ty = ©
above to make 2nd )

inversion triads in the
key of C,



Major Chord Progressions

Chords that move (or progress) from one te another are called a CHORD PROGRESSION. Because the
I, W and V chords cantain all the notes of the major scale, they can be used to ACCOMPANY (play along
with) most simple melodies. In many chord progressions, a V7 chord is used in place of the V chord.

A C F C G -G:? C
= TF -4 :" i
=g d 8 8 - 8 L
el g2 & &
I 1) I " ar W I

When the IV and V {or V7 chords are in raot position, the progression scunds choppy. To make it 2asier
to play and sound smoather, the IV chard aften is moved to the Ind inversion, and the V {or ¥7) chord
often is moved to the st inversion.

In the IV chard, the Sth (0} In the ¥ chard, the 3rd (B) and In the W7 chord, the 3rd (B), Sth (D)

is moved down an octave. 5th (D} are moved down an octave. and 7th (F) are moved down an octave.
15t inversion

2nd inversion 15t inversion
A 1 octave lower ” 1 octave lower 1 octave lower
E%n :: = iE r - . ":: =
Aeld BF S dd % - —— Sy
te Y 1
v < v o ey TaF
v Ve v

The following pesitions are often used for smooth progressions.
Motice there is a common tone between each chord.

Root Position 2nd Imversion  Root Position 15t Inversion Root Position

J-I |
th———— | [+ S S—— — Root S5ty
igﬁ:gg,g___jﬂm_—gsm__—&;&&ﬁﬁ&u_ 3
oot = Sth Dot O3 Root
i

I Vg ve  or VR |
Exercises

Write the chords in root Ll ﬁ . .

pasition in the key of G L ! 1

major. Write the chord -«;’T L I

bol for b

twh;”mﬁ eac ahove ! Iv | Vv and V7
Rewrite the above chord p.ﬁ .ﬁ %

progression to make it I

sound smoather. Add

chord symbols. | Ivi ve and V3 I
ﬁ] Write the chords in root —
== position in the key of F _:'F:JI-. : :

majar. Write the chord F H

h
symbal for each above | - J V and V7

the staif.

Rewrite the above chord [ T,
progression to make it =z 5
sound smeoother, Add

chord symbals, v i Vi and Vi I

=1
1 ={=1—
——




Minor Scales

Remember, there are 15 major scales with unique key signatures—see Book 2, page 50.
For every major key, there is 3 RELATIVE MINOR KEY that has the same key signature.

Each relative minor scale begins on the 6th note of the RELATIVE MAJOR SCALE.
The Gth note is the keynote of the minor scale and the note from which the scale gets its name.

1 2 3 4 5 B 7 B

£
C Major Scale ﬁ =
LAY ) ] i
al A
A o—pn P
A Minor scale Preg—5—F—F ! ﬂ
SED
o A
1 2 3 4 s B 7 8
The keynote of a relative minar scale C Major & Minar & Minor  C Major
may also be found by descending a A
minor 3rd from the keynote of the ﬁ‘ Lk o 5 -
major scale, -
) ; |
Conversely, the keynote of the relative '—Minor 3rd—! —Hilmar St
Dawen Up

major scale may be found by ascending
a minor Ird from the keynote of the
minor scale.

The keys of C major and A minor are relatives because
they have the same key signature (no s, no bs).

Exercises
Write the relative miner key name and the key signature for each major key

G major: minar F majar minar

—gé Bk major: rminor

D major: minor —_—
A major: minar EL major: __minor E
E major: rrinar E Ay major: minor __E
E minor
A _
1 Write the following
"= minor key signatures AT
and scales.
O minor
TP
=




Natural, Harmonic and Melodic Minor Scales

There are three types of minor scales: the NATURAL, HARMONIC and MELODIC,
The NATURAL MINOR SCALE uses only the tones of the relative major scale,
©

£ : ‘
Tos57t—2 z | =
A\
1 2 3 4 5 6 7 8
The HARMONIC MINOR SCALE raises the 7th tone (G)
by a half step ascending and descending. Jth raised
A | e f
I 2 bl A il
= 7 = 2 O——F

1T 2 3 4 s 6 §2 8

The MELODIC MINOR SCALE raises the 6th (F) and 7th (G) tones by a half step ascending.
It descends like the natural minor scale.

6th & 7th raised’ Same s in natural minor scale
| | ! i
= o ke ‘
ﬁJ —rhed e ;
—
0)1234 S & §7 =8 8 4 &k s & -3 @& 9

The Harmonic Minor Scale is the most frequently used of the three minor scales,

THE DIATONIC INTERVALS QF THE HARMONIC MINOR SCALE

All diatonic intervals in the harmonic minor scale are either perfect (P), major (M) or minor (m).

The perfect intervals are the unison, 4th, 5th and octave; the major intervals are the 2nd and 7th;
the minor intervals are the 3rd and 6th. This is true for all harmonic minor scales. Compare with the

major scale intervals in Book 2, page 56.

A 2 o <
A c ay —
v Ca3w] a p : ; 4b ab ap i) a0
v P1 M2 m3 P4 P5 mé M7 P8
Unison Octave
Exercises

Write the following harmonic minor scales with key signatures using quarter notes.

E Harmonic Minor

A Ascending Descending
. —
D Harmonic Minor Descending
Ascending 0

o L_p_

Ik




Minor Triads

Just as a major triad can be built from the 1st, 3rd and Sth scale degrees of a major scale,
@ MINOR TRIAD can be built from the 1st, 3rd and Sth scale degrees of a minor scale.

C Major Triad C Minor Triad

Major triads consist Minor triads consist A
of a root, major 3rd A of a root, minor 3rd -
and a perfect 5th. Perfect Sth— and a perfect 5th. :ne_rfecgsgn
Major 3rd— inor 3rd
Raoot Root
Build a major triad | Build a minor triad fa)
by adding a minor 3rd  2f— by adding a major 3rd
. = 1 : 3
on top of a major 3rd. %_:fmng: 33r L on top of a minor 3rd. 5 1 'mr;::
A C Cm F Fm G Gm
Any major triad may be 7 — o T
changed to a minor triad by {63-%—¢ j'?ﬁ 5 - E g
lowering the 3rd by ¥ step. E} 2 I I

Major  Minor
Triad Triad

MAJOR and MINOR TRIADS IN THE MAJOR SCALE
In a major scale, only triads with the root on the 1st, 4th and Sth scale degrees are major triads.
Triads with the root on the 2nd, 3rd and 6th scale degrees are minor triads.

Major Triads* Minor Triads* i Major Triads Minor Triads
T P (%]
I P i L8] ot L ap
Z (S]] 3‘% P D ] o 4% ol 4% 5 a5
P ) 9] o5 45 A\N VA =4 [&) ~— 8] S
|

g ‘ > -
I v Vv ii 11 vi v Vv 1] iii vi
*Major triads are numbered with upper case Roman numerals (1), minor triads with lower case Roman numerals (if).
Exercises

Build minor triads (adding accidentals where necessary) using each of the following notes
as the root. Name the triad,

ANhe <
s o —
Z 59 (8] = —
P > 197 -~
L] - =
m
i A _© <2
Label each triad in the - = 2 2
' 40 Pt R a5
keys of F and G major G = —
- \\\J -
using upper and lower el
case Roman numerals. V
Cod = 2o e
L] ap = =5 oS L]
[ 9] oS end o5 LW
ip 4 o




The Primary Triads in Minor Keys

As in the major keys (see Book 2, page 75), the most important triads of a minor key are built on the 1st, 4th
and 5th scale degrees of the minor scale. They are called the PRIMARY TRIADS or primary chords of the key
and are identified by the Roman numerals i, iv and V. These three triads contain every note of the minor scale.

A Harmonic Minor

. [iTe] I =
Lhe pad RILS] = L] —
L § ) 2 MEW] o h ]
4 (8] o [8) ' o
() >
i_ 2 3 iv Vv 6 7 8
A minor D minor  E Major (raised)

* Notice that the i and iv chords are minor chords because they consist of the root, a minor 3rd and a
perfect 5th (see page 92).

e The V chord is a major triad, as in the major scale, because it consists of a root, major 3rd and perfect 5th
The G is sharped because the A harmonic minor scale has the 7th raised a half step.

Am B° C+ Dm E F G° Am
HARMONIC MINOR TRIAD SCALE 7 —o—12
L8]

monic mi i . TS AP Hee AD e
In the harmonic minor scale, triads built on the: — e gte—H-4
d & O ©
-

* 1st and 4th scale degrees are minor triads,

© i¢
* 5th and 6th scale degrees are major triads, Pt me v VoVl
* G° Am
* 2nd and 7th scale degrees are diminished triads Am B Cv DmE €
e page 33 = to—e18—S S
* 3rd scale degree is an augmented triad (see page 93). —~ § e R

e me v VooV il i

Exercises

Build the primary triads for each minor scale by adding two notes to the 1st, 4th, and 5th notes
of each scale to complete the triad. Use the harmonic minor scale (raised 7th). Name each triad.

E minor

Am B
m '
C®]
P (8] ﬁc
FanY P (8] —
%} c (%) «r
i v v
E minor
TE= - o
= (8] c — gv
= L o~
. i v Vv
D minor
A
0
iy = &u -~
Y Py (&) ~ 1
Ui S —
i iv Vv
D minor
ey
i | 19 =~
Z 5 . AT =~
o =

i v \'



MiﬂOTCbordProg‘ressions i

Because the i, ivand V triads contain all the notes of the harmonic minor scale, they can be used to accompany
most simple melodies in minor keys. In many chord progressions, the V7 chord is used instead of the V triad,

Am Dm Am E E7 Am
& A3 Minor 7th
2 i\
G g { Root
i iv i Vv or V7 i

To make this minor chord progression sound smoother, the iv chord is moved to the 2nd inversion, and
the V (or V7) chord is moved to the 1st inversion.

In the iv chord, the Sth (a) In the V chord, the 3rd (G3) and In the V7 chord, the 3rd (Gj), Sth (€)
is moved down an octave, 5th (B) are moved down an octave. and 7th (D) are moved down an octave.
2 4 1st inversion
2nd inversion 1st inversion
1 octave lower 1 octave lower 1 octave lower
Udr™~
SNy
. RS )]
=2 SEE
- » - i
iv ivi v v v Ve
The following positions are often used for smooth progressions.
Notice there is a common tone between each chord.
Root Position 2nd Inversion  Root Position 1st Inversion Root Position
3rd Sth
S Root— 3rd St ¥g
Root 15 5th Root 22 Sk e oot
i iva i Ve or Ve i

Remember, when a triad is not in root position (close position), the root is always the upper note of the
interval of a 4th. When a V7 chord is not in root position (close position), the root is always the upper

note of the interval of a2 2nd.

:xermes TR i T e ey =
Em
Write the chords in root #h —
— position in the key of £ &
minor. Write the chord @) b
symbols for each above i v i Vand V2 |
the staff.
Rewrite the above chord #ﬂ
progression to make it £ —A—
sound smoother. Add )
chord symbols. i e i Vé and VE |
Dm
@ Write the chords in root ~ E3er—A-
position in the key of D e e
minor. Write the chord Eo3
symbols for each above i iv i V and V7 i
the staff.
7§ Rewrite the above chord ~ Spi—%—
= progression to make it i 2

sound smoother. Add
chord symbols. ; i i ve and Vi i



5. Complete the following composition challenges using SIBELIUS FIRST
(available for free download)..

Have a look at the music below. Can you complete the bass line using the given chord symbols? Remember to work out the key

and do a chord chart, as you did in activity 1.

The key of thismusicis: .................................

2"Jc

1¥/b

Root

KEY: I Il 1l v Vv Vi Vil
0 b ————— —

"*:31'1;::$' T

I Ic V7 vi Ib IV V. in7 V7b I

Given the use of chord iii7 — do you think this piece is likely to be from the baroque, classical or romantic period? Why?

Have a look at the short melody below. Try to harmonise it in different ways, perhaps thinking about:

e Only using primary chords in root position

e Using primary chords with inversions

e Adding dominant 7ths

e Could you modulate to a different key? Perhaps the relative minor?

e Couldyou use a diminished 7th?

i

If you have found this part easier, maybe then think about how this melody might be played in contrasting styles — for example,

how might this melody sound in:

e  Thestyle of atango?
e APurcell-inspired lament?
e Asolo character song from a musical?

e ABeethoven piano piece?



